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I 1nTENDED to have wrote a fhort Introdu@tion, but as I have the Approbation of 
fo judicious a Friend, and many other sisi Matters in the mufical Way, I think any 
Apology needlefs. | 


iD dN, | Ns the roth of December, 1766. 


I bave returned your Book, and looked it over with great Anxiety and Pleafure. 
But to explain myfelf.—I shougbi the Title of your Subject? not promifing enough to be 
of any great Credit to you, but upon the Perufal found myfelf happily miftaken. The 
Leffons are genteel and proper to their different Subje&ts.—The Bafes well fet. The 
Rules and Direétions mafterly and ingenioufly contrived, and I think it in the whole a 
very ufeful and well executed Performance. 


I wifh you proper Encouragement in the Publi ifhing of it. It has always been 


acknowledged, that thofe who contribute to the I. Nd eins of any Art or Science, are 
jufily deferving Commendation, and fo thinks, . 


Pa Bs Sa i 


Your Friend and Servant. 
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HERE are three grand Requifites that muft confpire to bring any Art or 


_ Science to Perfection: 
I. A proper Genius. 
II. Regular and well-grounded. Inftrudtions ; arid, 
Ill. Application. 


I Or GENIUS. 


In Mufic, as well as in other Arts and Sciences, moft Learners have a very good 
Opinion of their own Abilities, and think themfelves qualified for the ee 
without duly confidering or knowing what Sort of Parts are requifite to accompli 
their Defign. 

Music is fo delicate a Science, that without a good Ear, capable of diftinguifhing 
the proper Progreffion and Degrees of Sounds, (when inftruéted in them) there can 
be but little Hopes of Succefs. | 

Tuere are likewife many People who imagine they have not a good Ear to Mufic, 
becaufe their Voices are not fo tuneable as they could wifh; and have fanfied them- 
felves, on that Account, not qualified to learn it. But that may be no Reafon for 
fuch a Suppofition ; a Perfon may have a good mufical Ear, and but an indifferent 
Voice ; and be very capable of diftinguifhing Sounds, though not able to exprefs the 
Notes by finging them exactly in Tune. 

Tue not having a Command of Voice, is no Indication of the Want of a mufical 
Capacity. Some Proof may be made of a Perfon’s Ear, by trying if he can beat the 
Meafure of a Triple and Common-time Movement, when played or fung to him: if 
he be pretty ready at this, I fhould pronounce him capable of learning, though it 
{hould not appear he had a good Voice. | 

Ir is certainly owing to a nice Ear, (that diftinguifhing Charaéteriftic of a mufical 
Capacity) that fuch vaft Numbers of People are fo highly delighted with hearing good 
Mufic, who underftand nothing of the Rudiments of the Art (that is, of thofe beautiful 
Contrivances and Combinations of Harmony) which gives them fuch pleafing Senfa- 
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tions as to put them almoft into an Extafy at the Hearing of a fine mufical Perform- 
ance. It is indeed very wonderful, and a Myftery beyond the human Comprehenfion 
to account for; and is a Phcenomenon which mutft be refolved into the Will, Power, 
Wifdom, and Goodnefs of the great Creator, who doubtlefs defigned the pleafing 
Melody and Harmony of Sounds, to fweeten and heighten the Pleafures of human 
Life ; to alleviate and difpel its Cares ; to foften the rough Difpofitions of Nature, 
and to make us fufceptible of the Power and Charms of Harmony. 


Ir is not my Bufinefs, if I had Abilities (efpecially in an Introduétion to a fingle | 


Inftrument), to philofophife upon this Subject. I only intend to fhew how worthy 
this Science is of the Efteem of a rational Underftanding, capable of acquiring fuch 
ingenious Accomplifhments: The common and vulgar Objection to learning of 
Mufic, is, that it takes up too much Time, and breaks in upon other Studies: But 
this Opinion may be ill grounded, and Prejudice or wrong Notions take Place, for 


want of a generous Way of Thinking of the Ufe and Pleafure of Science in general. - 


Wuere People are in fuch Circumftances that they cannot afford the Expence, 
and muft depend upon getting a Livelihood by their Ingenuity and Skill in their Pro- 
feflions, it may be thought improper to fpend too much Time foreign to the Purpofe ; 
but to thofe of Property and Fortune, who have a Liking and Genius for Mufic, 
there can be no juft Reafon afligned why they fhould not learn it. 

Ir ought not to be fuppofed, that Gentlemen who learn Mufic for their Diverfion 
and Amufement, fhould {pend fo much Time in it, as to be an Hinderance to them 
in their Purfuits of fuch noble and ufeful Accomplifhments, as are to render them 
confpicuous and efteemed in the future Part of their Lives. But thofe who are defirous 
of learning it, may find Time fufficient for that Purpofe, if they will make Ufe of 
proper Opportunities, when they can be fpared from other Employments, and may 
fill up fome of their Avocations that Way, without being detrimental to their other 
Studies. . 

AND it may very probably prove an Advantage to Youth, by employing their 
Time in an innocent and agreeable Amufement, rather than trifling it away in 
unprofitable Purfuits ; and more particularly when they go out into the World, a 
little Knowledge of Mufic may prevent their aflociating with idle Company, and keep 
them from forming Schemes for Gaming, Drinking, or other expenfive Diverfions, 
by finding an Amufement at Home, or with a few mufical Friends. 

I wave known feveral young Gentlemen, who at the Time of their being at 
School, and at the Univerfity, have applied themfelves at their leifure Hours, to 
mutfical Studies, and become very good Proficients; and likewife acquitted themfelves 
with great Honour and Reputation in all their other Studies. I have often heard a 
very learned Gentleman fay, that he thought Mufic was one of the fineft Relaxations 

the World after hard Study, and that he found it difficult to determine, which 
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gave him the greater Pleafure, a fine Period in Language, or a beautiful Cadence in 
Mufic. He ufed jocofely to fay, his mufical Studies preferved both his Health and 
his Pocket. 3 | 

Lue many Inftances of Perfons of the firft Diftin@ion in all Ages of the World, 
and of thofe in the learned Profeffions and Sciences, that have honoured this Art by 
being Performers and Encouragers of it, are fufficient Proofs of its divine Original ; 
and of the pleafing Entertainment and Delight it gives to Mankind. 

First, It has been my Province to teach Mufic a great many Years (having inftructed 
many Gentlemen, and brought up feveral of my Sons in that Way) and I muft own 
at my firft fetting out, I was greatly at a Lofs to know in what Manner to proceed, 
in order to give fuch eafy and intelligible Rules, as would fuit with the Capacity of 
young Beginners. Though I learnt of Mr. Fe/fing, I knew fomething of Mufic before 
I began with him; and therefore, for my own Part, did not require fuch Kind of 
Leffons, as young Beginners ought to fet out with: But the Defire of proceeding in a 
proper Manner, and upon regular Principles, put me upon compofing fuch eafy Leflons 
and Directions as I hope will fully anfwer the Defign. 

Ir was by thefe Rules and Principles that I grounded my Scholars, and my Sons ; 
‘and though they are not great Players, yet are they efteemed genteel Performers in 
Concert, and to play Solo’s in a very pleafing Manner. 
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Tuose that are defirous to arrive at any Degree of Perfection in Arts and Sciences, 
muft accomplifh their Defign by Application: ‘Though Nature may give a Perfon an 
uncommon Genius and great Abilities, yet if he is wanting in Attention and Appli- 
cation, the Benefits of thofe great Gifts may be loft. 

Ir is very obvious where People of any Profeflion are fo happy as to purfue their 


Studies with Affiduity, that they are amply rewarded by the Honour and Credit they : 


receive from the World. Perfons of fuperior Merit feldom fail of being highly efteemed. 
Mufic, like other Arts and Sciences, is not given to the Idle, but muft be acquired 


by Study and Induftry. | 


Ill. The Apvantrace of Rrcutrar INSTRUCTIONS. 


Tue Violin is one of the moft perfect Inftruments in Ufe; and though fo gene- 
rally attempted, is feldom attained to any great Perfection. . One Reafon may be, the 
Want of proper Rules for young Beginners; for if they do not fet out, and proceed 
upon well-grounded Inftru€tions, they will always be bewildered, and mifcarry in 
their Purfuits. | 7 | 
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| - As the Violin is fo much praétifed, and is in fuch great Efteem, one would imagine © 

| that there fhould not be wanting ingenious and proper Treatifes to give regular In- 
| ftructions for the learning of it; yet except that excellent one of Geminiani (which Y 
is too difficult for Children or young Beginners to attempt till they have made a good 
| Progrefs in playing) there has not appeared any rational Treatife upon this Subject, 
that has been of any other Ufe, than as a Gamut to fhew the Notes, and fomething 
of the different Sorts of Time, | 3 

Tus Deficiency cannot be accounted for, unlefs it fhould be imagined that great 
Mafters have thought the fetting forth of fuch eafy Dire@ions as muft be neceffarily 
adapted to the Capacity of Children, or young Beginners, a Tafk too mean for them 
to undertake. ; af 

Fourrtuty, In order to proceed regularly, I fhall begin with fhewing the Manner 
of holding the Violin. 

As to the Pofition in which the Violin fhould be held, different Mafters give 
different Directions. The Method I learnt, was to reft it upon the Collar-bone, the | 
Tail-piece rather of the Left-fide of the Chin; bringing the hollow Part of the Arm; 
and the Elbow quite under the Inftrument, that the Fingers may the more readily 
cover all the Strings. 


The Meruop of holding the Bow. 


Tue Thumb fhould be placed juft above the Nut, the Hair refting on the Back 
of the Thumb, and the Fingers on the Outfide of the Bow, fome little Diftance 
from each other, that thereby the whole Length of the Bow may be commanded at 
Pleafure. 

Havine learnt the proper Manner of holding the Violin and Bow, proceed to play- 
ing the Gamut up and down, (Vide Page 4, in Notes) drawing the Bow foftly, and 
the whole Length at each Semibreve, flopping the Fingers firm upon each String ; 
by which Means a clear Tone will be produced from each Note; I have fharpened 
the Note F in the Gamut for two Reafons: Firft, To make the firft Finger of an° 
equal Height on all the Strings. Secondly, To make the Sounds in the Key of G, 
with a fharp Third, in their proper Progreflion; which would have been deficient 
had they remained in their diatonic Order. I fhall explain the different Genera and 
Orders of Mufic in their proper Place. | 

Pray the Gamut up and down no higher than B, in Alt at firft, becaufe from A 
to D in Alt is the whole Shift; and the Fingers marked 1, 2, 3, 4, are fet under thofe 
Notes, to fhew how they fhould be played, when ufed in the whole Shift. 

Tue Scholar is not obliged to learn all the Leffons in the Order they are fet in the 
Book, but only to play the firft two or three eafy Leflons in each Key, and afterwards 
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to return to the other Leffons and Preludes that are more difficult; neither need more 
than four Examples of the Concords be prattifed, till the Scholar has made fome Ad- 
vancement in Bowing. | 

Tuat the Scholar may improve in Mufic as well as in Playing, it may be neceflary 
to learn the Number of the Notes and Keys in Mufic, and how diftinguifhed into flat 
and fharp Keys. . 

In Mufic there are but feven Notes, viz. A, B, C, D, E, F, and G. For if we 
proceed farther, the Note above G will be the Ofave to the A below, and fo of all 
the reft, ad infinitum; every one of thefe Letters are called Keys, and are diftinguifhed 


by flat or fharp Keys: Not by the Flats and Sharps {fet at the Beginning of the Staves, 
but by the third above the Key, as will be explained. 


Of the Artrirician Nores, or Fuats and SHARPS. 


A Suarp is a Charaéter formed thus (#) which being prefixed to any Note, fhews 
that it is to be fung or played a Semitone, or half Note higher than the Note naturally 
would have been without it, and takes the Name of the half Note below it. 

A Far is a Character formed thus ( ) which being prefixed to any Note, fhews 
that it is to be fung or played a Semitone or half Note lower than the Note naturally 
would have been without it, and takes the Name of the next half Note above it. 

The Natural is a Character thus formed (4) and is ufed to contradi& thofe Flats 
and Sharps that are fet at the Beginning of a Stave. Obferve if this Character is fet 
to contradi& a Flat, it makes that Note fharp; if to contradict a Sharp, it makes 
that Note flat. | | 

Wuarever Flats or Sharps are fet at the Beginning of a Stave or Leffon, you mutt 
play every Note according to the Character fo placed, unlefs contradiéted by a natural 
or any-accidental Mark. If a Sharp is placed upon a Note already fharp, it muft be 


played a Semitone higher ; and if a Flat fhould be placed upon a Note already flat, 


it muft be played a Semitone lower. 


Of the different Sorts of Time. 


I sHaLu not take Notice of all the different Sorts of Time, but only mention thofe 
of common and triple Time, and leave the others to be explained as they occur. 
Meafure or Time is divided by Bars, and each Bar contains either two, three, or four 
Parts, and is diftinguifhed by common Time and triple Time: Common Time 1s 
where there are two or four equal Notes ina Bar: Triple Time is where there are but 
three equal Notes in a Bar, how both thefe Times are divided (Vide Page 2.) 
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Tue Signs or Characters by which the Notes are confidered with refpec&t to their 
Length or Proportion, as compared with one another, are the fix following —Firft, 
a Semibreve ; fecond, a Minum; third, a Crotchet; fourth, a Quaver; fifth, a Se- 
miquaver ; fixth, a Demifemiquaver (Vide Example, Page 2.) 


Cuaracrers denoting Rests or Pauses, Vide Example, Page 3. 


It will be a great Advantage to ftudy the different Situations of the Semitones or 
half Notes in each O@tave in a Flat, or fharp Key, they will be a proper Guide and 
Direction to ftopping well in Tune; though there are great Numbers that play very 
well and ftop in Tune too by the Affiftance of a good Ear only, yet I will venture to 
affirm, if they knew the proper Situation of the Semitones, it would be a great Im- 


provement to a good Ear, as well as give the Performer the Satisfaétion of knowing 
the Principles he proceeds upon. It will require no great Attention to facilitate the 


Remembrance of them, as they are marked by two black Notes joining one another 
in each Odtave. | 

Tue Semitones in a fharp Key are between the third and fourth, and feventh and 
eighth of the Key, by finging or folfaing eight Bells up and down, the Semitones in 
a fharp Key will be eafily diftinguifhed, they not changing their Situation either af- 
cending or defcending. 

Tue Semitones in the Ogtave of a flat afcending, are between the fecond and 
third, and feventh and eighth of the Key. bferve, that the fixth and feventh Note 
muft be fharpened in a flat Key to afcend properly into the Key. The feventh being 
{harpened, becomes the fharp third to the fifth of the Key, and leads you into the 
Key ; but in a flat Key defcending, the Semitones are between the fixth and fifth, 
and third and fecond of the Key, I fhall explain them by two black Notes following 
one another in all the different Keys, as I proceed from one Key to another in my 
Leffons.—Obferve, wherever thofe two black Notes are fet following each other, that 
the. Fingers muft be ftopt quite clofe together, they being but the Diftance of a Se- 
mitone major apart. | 

I wave fet the Concords in all the different Keys, which are intended, and will be 
extremely ufeful for making a good Bow-hand, and bringing the Scholar acquainted 
with the Melody of every Key; but they require great Praétice to accomplifh a quick 
Bow-hand.—I have fet the Concords in common Time, beginning with a Semibreve, 
which is to be divided (in playing) into two Minums, four Crotchets, eight Quavers, 
fixteen Semiquavers, and thirty-two Demifemiquavers, | 
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I woutp have them barbed in the following Manner: The firft Semibreve fhould 


‘be played with a down Bow at full Length, counting four very flowly as you draw 


the Bow ; the fecond Semibreve fhould be an Up-bow, and the Bows continued alter- 
nately through the whole Series, remembering to bring out a clear Tone from every 
Note.—The quick Bows fhould be played from the Wrift, but little from the Elbow, 
and not in the leaft from the Shoulder. (Vide Page 1.) 

In all the Examples of the Concords (except thofe of G, with a fharp third) I hall 
fet only one Semibreve to each Note in all the other Keys, which the Scholar muft 
divide in playing the fame as in the firft Example, that is, firft by one Bow, then by 


two, four, eight, fixteen, and thirty-two. 


OY 


Or the Charaéters of mufical Expreffion or Graces ufed in Playing, the fooner the 
Scholar gets acquainted with them, the better he will be able to proceed, (Page 3.) » 

I sHaxt not trouble the Learner with a long Explanation, four or five of them 
being fufficient for my prefent Purpofe, but leave it to the Mafter, or refer him to 
that excellent Treatife of Geminiani upon this Subjeé for farther Information. ‘Thofe 
I fhall make ufe of are the plain Shake, turned Shake, clofe Shake or Swell. The 
Beats and Apogiatures. The plain Shake may be made with the fecond, third, or 
fourth Finger, on any of the four Strings. 

Wuarever Note the Shake is to be made upon, the two Fingers fhould be both 
ftopped in their proper Places, and very firm on the String; then draw the Bow flowly 
the whole Length, and raife up the upper Finger by flow Degrees, and fo proceed 
fafter, till the Motion becomes very quick, drawing the Bow alternately down and 
up: This Method fhould be obferved with all the Fingers, and Praétice will produce 
a good Shake, which is efteemed a great Ornament in playing. © 

Tue only Difference of the Shake and Beat is this, The Shake is begun from the 
whole or half Tone above, and the Beat from that below. The Beat muft be prac- 
tifed the fame as the Shake, by beginning the Movement flow, and fafter and fafter 
till you arrive at fome Degree of Quicknefs. 

Tus clofe Shake or Swell has a wonderful Effe@ on long Notes in an Adagio, and 
is thus performed. Prefs the Finger of the Note defigned, very hard upon the String, 
and draw the Bow very flowly the full Length, and prefs it very eafily upon the String 
at the Beginning, but increafe the Preflure before you come to the Middle of the Bow, 
and leffen it by Degrees afterwards, keeping the Finger firm upon the String, and 
moving the Wrift backwards and forwards, flowly at farft, and fafter and fafter by 
Degrees. This Shake may be foon learnt by {eeing, but cannot be deferibed in 
Writing. 7 

Tue Apogiatura is a little Note placed before the principal Note, as a Grace to it, 
Vide two Odtaves, Page 3. I frequently make ufe of them in thefe little Lefions, 
to prevent the making of a whole Shift, which would be too difficult for a young 
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Beginner to execute. The fuperior and inferior Apogiatura’s are great Beauties in 
playing, but they depend very much upon the good Tafte and Judgment of the Per- 
former. I have fet two O@aves of them, one of the Superior (or thofe defcending) 
and one of the Inferior (or thofe afcending.) The Superior fhould not be made from 
an open String, but the Inferior may. Obferve, that when the Inferior is fucceeded 
by an open String, that Note fhould be made with the little Finger. (Vide Page 3, 
in Notes.) | | 

Tue Advantage of ufing the little Finger inftead of the open String, will be very 
ufeful in playing the Notes up and down, to make the little Finger found the Unifon 
of the open Note of the firft, fecond, and third Strings. The Ear (if a good one) 
will foon diftinguifh when the little Finger is high enough to produce the fame found 
as the open String; it will be found very advantageous in many difficult Paffages, and 
likewife foften the Harfhnefs of the open String, in Songs and Piano Movements ; and 
double-ftopped Leffons cannot be performed without it. | | 

I wave obferved, before the Scholar begins any Key, that he fhould endeavour to 
remember the Situation of the Semitones in that Key, by minding the two black 
Notes following each other, and alfo obferve the Directions for fingering of each Key, 
as follows. 

Anp firft of the Key of G with a Sharp third,3 whofe Semitones may be found in 
the Gamut, Vide Page 4, in Notes.—The firft, Finger is of an equal Height on all 
the four Strings ; the fecond Finger is ftopt quite clofe to the farft Finger on the firft 
and fecond Strings, and quite clofe to the third Finger on the third and fourth 
Strings. 

Tre fingering in each Key is defcribed, by fhewing how they fhould be placed, 
as in the above Manner. 

Tue fecond Key, E natural, with a Flat third. The Fingers are all ftopped in 
the fame Manner as in the Key of G with a Sharp third, except the feventh of the 
Key, which muft be fharpened, and is ftopped with the third Finger on the fecond 
String raifed half a Note higher, and the half Note below the Key Note is {topped 
with the firft Finger flat on the third String; or it may be ftopped with the little 
Finger on the fourth String, when the Scholar is able to reach it properly. Vide 
Page 6. 

Tus third Key D, with a Sharp third. Obferve that the fecond Finger muft be 
placed clofe under the third, upon the fecond and third Strings, and the fame Height 
on the fourth, though not clofe to the third Finger, that being fharp, is a whole 
Tone from B natural; and the third Finger muft be raifed half a Tone higher on 
the fourth String, but the fecond Finger muft be ftopped clofe to the firft Finger on 
the firft String. Vide Page 8. 
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Tue fourth Key B natural, with a Flat third, is ftopped the fame as that of D 
with a Sharp third, except the two A’s, which are fharpened. That in the fecond 
Space is {topped with the firft Finger flat on the fecond String, or with the little Finger 
on the third String, and that on the fixth Line, by raifing the third F inger half a 
Note higher. Vide Page ro. | 

Tue fifth Key, C natural, with a Sharp third. The firft Finger is ftopped flat on 
the firft String, and the fecond Finger clofe to the firft on the fecond and third Strings. _ 
The others as ufual. Vide wage sai. 

Tue fixth Key, A natural, with a Flat third. The Fingers are flopped the fame 
as in the Key of C, with a Sharp third, except when the G is fharpened ; then that 
Note is raifed half a Tone higher. Vide Page 13. | 

Tue feventh Key, F natural, with a Sharp third. The firft Finger is ftopped flat 


_on the firft and fecond Strings, and natural on the third and fourth Strings. Vide 


Page 14. | 

Tue eighth Key, D, with a Flat third. The Fingers are ftopped the fame as in 
F natural with a Sharp third. Vide Page 16, 

Tue ninth Key, B flat, with a Sharp third. The’ frft Finger muft be ftopped 
flat on the firft, fecond, and third Strings, and natural on the fourth; the E flat, on 
the fourth Space, muft be {topped with the little Finger clofe upon the third Finger 
on the fecond String. Vide Page 17. | 

Tue tenth Key, G, with a Flat third. The Fingers are {topped the fame as in 
the Key of B flat, with a Sharp third, except the accidental Notes. Vide Page 18. 

Tue eleventh Key, A, with a Sharp third. The fecond Finger muft be ftopped 
clofe to the third, on the firft and fecond Strings, and the fame Height on the third 
and fourth Strings, but not clofe to the third on either of them, G being fharp, is a 
full Tone from F fharp; C being fharp is likewife a full Tone from B natural; the 
third Finger is flopped clofe to the fecond on the frit and fecond Strings. Vide 
Page 20. : 

Tun twelfth Key, F fharp, with a Flat third, is {topped the fame as that of A 
with a Sharp third, except the feventh, and the half Note below the Key Note ;. for 
{topping which, vide Prelude, Page 22. 

‘Tue thirteenth Key, C, with a Flat third. The frit Finger is ftopped flat on 
all the four Strings ; E flat in the fourth Space, and A flat in the fecond Space, are 
both ftopped with the little Finger on the fecond and third Strings; and A flat on 
the fixth Line is {topped with the third Finger clofe upon the fecond Finger on the 
firft String. Vide Page 23. 

Tue fourteenth Key, E flat, with a Sharp third. The Fingers are ftopped the 
{ame as in the Key of C, with a Flat third. Vide Page 24. 
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Tue fifteenth Key, F natural, with a Flat third. The Fingers are flopped the 
fame as in the Key of C, with a Flat third, except that the D, on the fourth Line, 
is {topped with the third Finger clofe upon the fecond, on the fecond String; and 
the D below with the little Finger. Vide Page 25. 

Tue fixteenth Key, E natural, with a Sharp third. The third Finger muft be 
{topped half a Note higher than the natural Notes on the fecond, third, and fourth 
Strings, but clofe to the fecond Finger on the firft String. The E in the fourth Space, 
and the A in the fecond Space, are frequently played with the little Finger inftead 
of the firft or fecond String open. Vide Page 26. But this, and the fingering in 
moft Keys, will greatly depend upon the Contrivance of the different Paflages that 
are to fucceed. | 

Wuen the Scholar is well acquainted with the different Situations of the Semitones 
in each Key, he will want very little Direction in regard to the {topping of the Fingers 
in their proper Places.—There are feveral other Keys with five Flats, or five Sharps ; 
but as they are not in Ufe in common Praétice, I fhall take no Notice of them here. 


Russ for Bowine. Leffon the farft, vide Page 28. 


Draw the Bow from End to End, even and fmooth, beginning with a down Bow, 
and continue the Bowing regularly. Wherever two Nees are bound over thus ~, they 
muft be played with one Bow, whether up or down. 

Lesson the fecond, for flurring and changing the Bows, vide Page 28. The 
Scholar muft obferve to play them according as the different Marks direct. Vide 
Leffon in Notes. 

Lesson the third, in Triple Time to ee played as marked, obferving to take the 
Bow off quick where Dots are placed over the Notes. Vide Page 28, in Notes. | 

Lesson the fourth, in Jig Time, to be played as marked. Vide Lcfian the fourth, 
in Notes, Page 28. 

Lesson the fifth, for Staccato bowing, vide Page 28. The fixth for Ditto, 
Page 2 

ae the firft, for the half Shift, vide Page 29, in Notes; the Scholar mutt 
obferve to place he Ree according to the Figures made over the Notes. Vide. 
Lefion the firft. . 

Lesson the fecond, fe the whole Shift, vide Leffon the fecond, Page 29, in 


Notes. 
Lesson the third, a Mixture of the two Shifts, vide 5 dies the third, er 295 


in Notes. 
Tuere are three So ts of Genera’s in Mufic: The firft is the Diatonic, tind 


Sounds are ail natural, without the Mixture of Flats and Sharps.—An Oétave in the 
; Diatonic 





[23 ] | 
Diatonic Scales, confifts of three Tones major, two Tones minor, and two Semitones 
major. Vide Octave in Notes, Page 31. ) 
Tue fecond is the Cromatic Scale, which is a Mixture of the Flats and Sharps, 


- with the Diatonic Order, contrived to remedy the Defeéts of mufical Inftruments 


whereon Temperament is required, and to make the flat and fharp Keys found their 
Intervals in right Succeflion and proper Degrees of Tune, and for the Affiftance of 
making Varieties of Melodies, which would otherwife be very poor and too confined 
without that Advantage. (Vide the two Cromatic Scales, with Sharps and Flats, 
Page 30.) N.B. A Semitone major always changes the Line or Space where the Note 
ftood, and the Name of the Note; whereas a Semitone minor never changes the Line 
or Space where it ftood, or the Name of the Note, but is made by a Flat, a Natural, 
or a Sharp, being placed before it, as you will fee by the Examples of the Gamut or 
Scale. (Vide the Cromatic Scales in Notes, with Flats and Sharps, Page 30.) 

Tue third is the Enharmonic Scale or Genera. | 

An O@ave in this Scale confifts of fourteen Semitones minor and feven Comma’s. 

Tuis Scale is the utmoft Perfection, though there are in Theory many {maller Di- 
vifions of Tones, which are praétifed and underftood only by great Mafters and fine 
Players. : | 

A WHOLE Tone is divided into nine Comma’s, five of which goes to the Semitone 
major, and four to the Semitone minor, (vide Example in Notes, Page 31.) N. B. 
No Shake, Beat, or Apogiatura, can be made upon the Semitone minor, but all may 
be ufed upon the Semitone major. Upon the Harpfichord there are no Semitones 
minor, which renders that Inftrument imperfect. 3 

Tue Diftin@ion of the Semitones major and minor, and of the Divifion of the 
whole Tone by Comma’s, though it may be proper they fhould be well underftood 
by a Mafter, or fine Player, are not neceflary for Scholars to ftudy, or pay any Regard 
to, till they have made a very good Proficiency in Playing. 


Bie? OO NOOO LO 98 2 ON, 


Tue more confpicuous the firft Principles or Rudiments of Arts and Sciences are 
laid down and explained, the more probable will be the Scholar’s Advancement and 
Improvement in them. Long Leffons, with intricate Paflages, Arpeggio’s and double 
Stops, would not be proper in a Performance of this Kind. 

I coutp have made thefe Leffons and Preludes much longer and more difficult, 
but that would not have anfwered the Purpofe to young Beginners, whofe Leffons 
fhould be as eafy as poflible, fo they are but properly adapted to the Key. I have 
therefore endeavoured to compofe fhort eafy Leffons in all the Keys for that Purpofe. 

D 
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Awp as I intend this Treatife only as an eafy Introduétion to the Art of Playing 
on the Violin, and do not propofe it as a regular Syftem of finifhed Rules (which I 
prefume, whoever attempts after that celebrated Mafter Geminiani, muft expeé& to 
draw upon himfelf the Cenfure of the Mufical World) I have not the Vanity to 
think of giving any Dire@ions to Mafters, though I may probably fave them the 
Trouble of Writing a great Number of Rules and Leffons for their young Scholars. 
Therefore I hope my Intention to ferve a Profeffion, which I honour and efteem,, will 

at leaft plead in my Favour with the Candid and Ingenuous. 

Aut I prefume is, that I have laid fuch a regular Foundation as will make a Scholar 
capable of proceeding with great Advantage in whatever Leflons he may propofe to 
learn, after going through the Rules and Leffons herein contained. Some. of the 
Leffons have been publifhed before, but as they \ were my own, and proper to elucidate 
my Subject, I have inferted them here. 

Tue Bafles which I have fet:to my Leffons, may be ufeful to young Players on the 
Violencello, and (as they are figured) to Beginners of thorough Bafs. Many of the 
Leffons may be played on the German Flute, and are fet, and contrived to induce 
young Performers to join in playing together, and give them a Tafte of performing 

| oie in Concert. 





Ir the Scholar has an Inclination to learn to play the Bafs on the Violin, I have fet. 

| a Scale for that Purpofe ; ; and as the Bafs frequently changes into the Tenor Cliffs, I 

oe have fet a Scale in thofe Cliffs alfo, with the Notes in the Treble under both of them. 

| I wave fet a little Example or two of the Tenor Cliff in my Leffons. 
Norwirustanpine there may be the Appearance of fome Difficulties in thefe In- 

| {tructions, yet when ftudied and practifed with Attention, thofe Difficulties will eafily 

. be farmounted, or at leaft with the Affiftance of a Mafter. 

i THOUGH oe Treatife was intended only for Beginners, yet I prefume many who 

imagine themfelves pretty good Performers, may find fome few ufeful Intimations in 

the Practice of the Rules therein contained. 

Wuen the Scholar is pretty perfeét in playing the Leffons, it will be uleful: to ob- 
ferve the Pianos and Fortes, and all the different Graces and Manner of Bowing, in 
order to acquire fomet hing of a Tafte in Playing. 

Tur Leffons fhould not be played too faft. 

i Piano foft. Forte ftrong or loud. 
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